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I was a classics major in college, and when I started out to paint I thought I would make 
paintings about mythology. It never really worked. The ideas always seemed stale and 
over-worked. I had children and became much more interested in the quotidian details 
of contemporary family life. Now my children are teenagers and I am almost 50. I think 
the big spiritual questions are weighing on me more. The mythology is starting to trickle 
back in, not instead of the personal, but through the personal. I am coming full circle. The 
heroic gave way to the ordinary and now the ordinary is starting to seem heroic.

When I was an art student, one of my professors told me that I would never be a serious 
artist. I would become pregnant the minute I got my degree.

I did become pregnant, soon after graduation, and it was through the portal of mother-
hood that I became a serious artist. It wasn’t at all what I thought it would be. I became 
a very specific mother of three very specific children. We live in a place and a time that is 
temporary. My love helps them grow, my flaws and mistakes also hurt them and impede 
their growth. My journey is spiritual. It is difficult. It isn’t like anyone else’s. It informs my art 
even as it devours the time and energy I have to create.
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GLITTER
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All that will remain 
after an apocalypse 
is glitter. 
– British Vogue
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In this painting the man is big, larger than life. The woman is lying on her back in bed 
like a woman in a painting by a man, but the painting is from her point of view. In a 
sense, he dominates her, but she is reading a book-- “Ninth Street Women.”
I have copied two pages out of Ninth Street Women by hand into the pages of the 
book in this painting. They are not really legible, though some words stand out. The 
writing is about Elaine De Kooning and Grace Hartigan and their discussions about 
motherhood. Elaine De Kooning decided not to have children so that she could paint 
and Grace Hartigan ended up making a very difficult decision to leave her son to be 
raised by her parents.

Inhalers first crept into my paintings while my husband was serving in Afghanistan. It 
was a stressful time and I was struggling to paint and also just to live. I got sick and my 
asthma got bad. I was also reading a biography of the painter Joan Mitchell. In it she is 
quoted “If I can paint, I can breath.” This became like a mantra to get me through. The 
inhaler became a symbol for both breathing and painting.

Detail Inhale



INHALE
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INHALE
Stand up straight at the foot of 
your love I lift my shirt up
– The National



This is a painting about being young with 
your girlfriends making art. The girl’s room 
is the place where art is new and art can 
solve any problem. The hands are the 
hands that pulled us out of that room. 

THE GIRL’S ROOM
60 x 48”
oil on panel



The woman in the painting is reading 
“9th Street Women.” This book had a 
profound effect on me and many others. 
It made me think about how art history 
is a constructed story and how women 
are written out of it. It made me think 
about the extreme sacrifices women art-
ists have made for their work and how 
hard I have tried to make serious work 
while leading a more ordinary American 
family life. I kind of think that is the next 
frontier of women in art, women with 
children making art. Women not having 
to prove their art by making it work on 
men’s terms.
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TRIPLE SPIRAL 
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We have long had an idea that man creates 
because he is made in the image of the 
creator God, but the first creator was the 
Goddess. These children become creators 
because they take after their mother.  



I first started thinking of paintings of crying 
men on the night of the horrible election. I was 
watching the results on tv  in our dark den. I was 
ranting and raving (that’s the kind of thing I do) 
but my husband was silent. I looked over and 
reflecting the light of the television, I could see 
the tears rolling down his face.  I had recently 
visited the Picasso Museum in Paris and had 
become interested in Dora Maar, how she moved 
Picasso to a political conscience and how she 
inspired his crying woman paintings.

It took me a while to figure out exactly how 
“crying men” paintings would work. I think 
compassion is one of the hardest things for an 
artist to communicate today, but also one of the 
most important.

THE CRYING MEN ARE COMFORTED 
IN THE ARMS OF THE DIVINE FEMI-
NINE (and also a beagle)
40 x 30” 
oil on panel
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